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World, you’ve been kind to us. As the 
country’s foremost specialist in hori- 
zontal editing equipment, you’ve taken 
us into your hearts. So the least we 
could do is return the compliment. 


First, we moved into the heart of 
New York. (At 61st Street, we’re 
really closer to the aorta, but easier 
to reach just the same.) 


Second, and probably more impres- 
sive, we’ve done major surgery on 

the prices of editing supplies. 

Not just a little cut here or there, 

but enough across-the-board slashing 
to make a surgeon faint. 


If you want to know more, 
pick up the telephone and 
call us. Or better yet, visit 
the newest tenant of F 
New York’s theatrical 
artery. And while we’rein (3 

a welcoming vein, take b 
advantage of our opening #2 h AI 
special. It won’t make you j 


~ 
rich, or us, poor. But Al 
nl 
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HI} 
hopefully, it'll get you to À 
visit us before your next 7 
editing emergency. 
And give us the 
chance to thank you 
for your business. 


From the bottom of 
our hearts. NY 


GENFRALRAYEINLIMITED 


1860 Broadway (at 61st. St.) New York 10023 
(212) 541-6464 
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Videotape 


Woman's Video 
Film Festival 


by Rochelle Shulman 





September 28 marked the opening, in New York City, of 
the Second Annual Women’s Video Festival, co-sponsored by 
the Women’s Interart Center and the Kitchen (a center for 
electronic media). The Festival was eagerly awaited for several 
reasons. First of all, women are still very much discriminated 
against in the fields of art and communications — from train- 
ing to hiring — and women’s work is usually inadequately 
represented in “general” showings and exhibitions, Iere was 
an opportunity to expose women’s work. Further, these few 
weeks allowed the audience to see how women are confronting 
problems that concern all women: how they represent their 
emotions and experiences, and how they are expressing them- 
selves artistically, Women are working in video as an art form 
and as a tool for social change. The festival, then, was not a 
selection of the “top sixty”; it was a show representing the 
work women are doing all over the country. 

The majority of entries were video-documentaries which 
reflected in some way the daily life of woman. In this cate- 
gory, and a high point in the fesitval, was MISS CALI- 
FORNIA, a thirty-minute videotape produced by Optic Nerve 
for KQED-TV in San Francisco. We were present as a fast- 
moving tragi-comedy played behind the scenes of the pageant. 
We gazed at the girls, their chaperones, their walking lessons, 
their instructions on when to laugh and when to cry. I only 
wished that we could have remained with the process one step 
further: that the beauty queens had been in the audience with 
us, had seen themselves on tape and participated in the aud- 
ience reaction. Was the response disapproval, or was it more 
accurately anger at the society that deforms women by squeez- 
ing them into doll molds? Was there perhaps a laugh of symp- 
athy, of remembered cheerleading or dating? 

Whereas MISS CALIFORNIA, judging from the quality of 
the edits, was presumably edited on one-inch videotape, THE 
STREETS OF ULSTER, by Louise Denver and David Redom of 
London, England, was edited on %-inch. Given the limitations 
of the half-inch technology, however, it was very competently 
edited. My impression is that five minutes less of street skirm- 
ishes would have been an improvement, but I’m not sure; I saw 
this tape after two hours of video-viewing. 

The distance from the brightly lit polished runway, smiles, 
and jewels to the debris of THE STREETS OF ULSTER is 
even further in reality than in miles. The women portrayed 
therein were not combing and painting themselves. They were 
too busy surviving, too consumed by grief. Through interviews 
with both Protestant and Catholic women it became clear that 
many of their experiences as women — as mothers, sisters, 
wives — and as members of the working class cross sectarian 
lines. The focus of the tape was on strength. The scenes which 
gripped the audience and which remain with me still were the 
scenes where the brave women of Ulster, with rocks and with 
trashcan lids, took the offense against heavily armed British 
soldiers. The women, abetted by the children, forced the 
army’s retreat. 

Women are shown in a less revolutionary, more individual- 
istic, context in THE PRIEST AND THE PILOT. The thrust of 
the tape is the breaking of the sex barrier in religion and aviz- 
tion, two male-dominated fields. From its own point of view, 
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it is successful in showing how two individuals entered fields 
of work ordinarily restricted to men. THE PRIEST AND THE 
PILOT was engaging: it dealt with interesting individuals and 
was adequately shot and edited on %-inch, but it was too slow. 
More concise, shorter segments would have delivered the mes- 
sage with more force. 

I was still encouraged by this tape, since it was the first 
effort of the video workshop at the Women’s Interart Center 
in NYC. The contrasts within the tape itself and between the 
lives depicted in the tape and the lives of most women were 
striking. The picture of the Catholic communion— a man on 
his knees awaiting the body and blood -of Jesus — was no 
ordinary picture, for we saw a woman dressed in clerical garb 
administering the sacraments. The picture changed, We saw a 
younger woman climbing into the cockpit of her plane. Inter- 
spersed with these two main characters were short interviews 
with other women — most into more radical life styles — on 
their attitudes toward marriage and career. 

Women’s body and mind, in the context of society, was 
dealt with in WOMEN WHO’VE LIVED THROUGH IL- 
LEGAL ABORTIONS (by this reviewer). The impact of the 
tape came from the words and emotions of the subjects them- 
selves, women who, because they sought to control their own 
bodies, were harassed by police, molested and butchered by 
abortionists (or by lawmakers), or tormented psychologically 
because of a religous upbringing which equated sex with sin. 

A more individualized experience, death, was the subject of 
NITA, by Jan Zimmerman of Michigan. Death came to Nita, 
former model and mother of two, at the age of thirty-two. The 
visuals of the suffering, the disfiguring, the twitching of disease 
are awesome. The more indirect effect of the illness was dis- 
cussed by Nita’s mother; how the children were relating not 
only to a dying mother, but also to the fact that they were 
susceptible to this hereditary disease, 

EVERYTHING A WOMAN COULD WANT. bv Shera 
Thompson and Shelley Surpin, Palo Alto, California, and THIR- 
TEEN, by the Ann Arbor Women’s Video Workshop (Dexter, 
Michigan) explore another kind of sickness: woman’s role and 
social limitations, The tapes were technically similar as well — 
the camerawork was inadequate, the editing poor, and they 
were both tedious to the point of obscuring any content or 
“message.” The fairly usual problem of unstable edits on vide- 
otapes edited on half-inch machines was accompanied in this 
case by lack of substance both of form and content. 

But despite all this, in writing about THIRTEEN, I feel very 
limited by having seen the tape only in the festival context. 
Having seen THIRTEEN, which is a tape of thirteen-year-old 
girls in the act of being themselves — playing outdoors, going 
shopping, gossiping about boys — I find that I want to know 
what part the girls had (if any) in conceiving the piece, if they 
saw it afterwards, if they discussed it or learned from it. How 
were they affected by it? 

MARY OEHLER, a tape-portrait by Ann McIntosh and Joe 
Spielen, better exemplified this video-relationship and process. 
This tape documented the life of Mary Oehler, who was afflict- 
ed both by blindness and by social prejedices. We watched her 
on the monitors as she salted her food and stood sightless fac- 
ing the mirror and applying her make-up. Then the tape end- 
ed. A brief introduction, and Mary Oehler rose to speak. No 
longer blind (having regained her vision after a series of mirac- 
ulous falls) she had just seen the videotape, there with us, for 
the very first time. As she spoke, to cries of “Right on!,” 
another portion of her story was being videotaped. 

The audience responses to Laura and Frank Cavestani and 
Pat Depew’s VIDEO ANTHROPOLOGY were quite different. 
There were moans from the audience; more than one woman 
stormed out; the men’s reactions were more muted. Very dis- 
appointing. The use of two channels — i.e., playing two tapes 
simultaneously, showing one tape on one monitor and the 
other on an adjacent screen — can be very exciting. In this 
instance it was not. Despite beautiful camerawork, the tape 
was boring and the sexism odious (even more so in a women’s 
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festival). The left channel was the saga of the prude and her 
boyfriend, he ever groping, she ever struggling; he getting more 
and more aroused, she becoming stimulated but fighting it. 
The dying species from the fifties. Rushing water cut by sex- 
organ shots (mostly female) flowed by on the right. When I 
asked why such an offensive tape was included, I was remind- 
ed there had been no prior censorship. 

Tapes with a more technological emphasis were also shown. 
In most of the video-pieces, video-poems, and video-composi- 
tions, the content and form were one; the technology was the 
aesthetic. There were instances of fairly exciting results 
achieved with relatively simple equipment. The special effects 
generator (which does superimpositions, wipes, fades, corner 
inserts), keyer (matte with negative switch), and video-feed- 
back (the electronic resultofthe camera “looking at itself,” 
i.e., directing the camera at its own image in the monitor which 
is receiving its output) were used innovatively. 

The example which most immediately comes to my mind is 
DANCE HOLE by Sami Klein of Tape, Inc., in New York City, 
in which a dancing figure weaves in and out of light patterns, 
pulsating in rhythm with the music. Another example was 
DERVISH, submitted by Amy Greenfield of Cambridge, Mass- 
achusetts, which also utilized repetition. A naked woman 
turning and turning, holding a sheet (or canvas) outstretched 
whirling around her. The repetition of the sound of the whir- 
ling, the snapping, the repetition of the movement, shots of 
varying ranges, superimpositions and wipes from one to the 
other made an extremely well-executed videotape. 

Rabitta Goodure’s pseudo-story of THE MERMAIDS, pro- 
duced at The California Institute of the Arts, Valencia, Califor- 
nia, was also imaginative technically. At the same time it was 
devoid of content. Again, here, they used a relatively basic 
equipment setup. The innovative use of the special effects gen- 
erator, three cameras and a film projection of the sea, and a 





reliance on a series of dissolves from long shots to close-ups 
was‘sufficient to maintain my interest. The story of the piece 
was about a young brunette mermaid telling an older blond 
that she planned to have the operation, presumably to have 
her tail transformed into legs. Fourteen minutes later, it be- 
came obvious that these were two queens discussing a sex- 
change operation. 

But the use of a single camera can also be a creative exper- 
ience, as proved by INTERLUDE 2 and MARY, two pieces by 
Wendy Appel and Paul Goldschmitt of New York City. They 
were both superbly shot, making excellent use of different 
lenses. (Virtually all the other tapes that I saw were shot with 
the standard 12 to 75 or 12 to 50 zoom !ens.) The editing was 
excellent, both creatively and technically (the later, undoubt- 
edly a function of editing on a one-inch deck), These tapes 
were visually two of the most exciting I have seen. 

There was much more work this year with special effects 
generators, video synthesizers and computers than last, as a 
result of both technological advances and of more women 
gaining access to the technology in video-production houses 
and experimental television centers. I hope that in the coming 
year, this complex, expensive side of video will become gener- 
ally more available not only to women, but to those working 
with communtiy-based video as well. 

The tapes discussed above and the others from the Festival 
are available for purchase or rental, In the spring, Susan Milano 
will begin a tour with selected videotapes from the festival to 
various cities, colleges, viewing centers and museums across the 
country. Details may be obtained from her c/o Women’s Inter- 
art Center, 549 West 52 Street, New York, N.Y. 10019. In 
addition, I would be happy to forward rental and purchase 
information about other tapes by women. Requests should be 
addressed to Rochelle Shulman, VAC Women’s Video Project, 
2790 Broadway, New York, N.Y. 10025. 
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Meet the Multi 6, 10, and 
20 — a family of rugged 
lights designed for a full 


range of key lighting tasks. 


Muiti-6 The Baby of the 


family. Ideal for small jobs. 


650 watts. Maximum 
efficiency in a mini 
package — draws only 
5.5 amps. 






Multi-10 The Multi 
Mother. Don’t let her 
compact size fool you... 
she packs 1000 watts — 
just right for those medium 
to long throw jobs. 

Draws only 8.3 amps. 

Multi-20 A Big Daddy 
for the really big jobs — 
2000 watts strong. From 






20 feet — 780 footcandles 
over a 6’ diameter spoi! 
Powerful and efficient 
light output — Multi-20 
draws 16.6 amps. 
Multi-Lights are 
designed primarily for 
location work. They’re 
rugged, efficient, 
lightweight, and portable. 
Multi focus means 
multi use. Continuously 
variable focusing anda 
7 to 1 focus ratio gives 
you instant fill or flood. 
Multi-Lights’ versatility 
and efficiency make them 
the backbone of Colortran's 
most popular lighting kits. 
A complete line of 
accessories features 
dichroic filters for daylight 
shooting and a wide range 
of “quartz” lamps including 
a 220-240 volt selection 
for foreign location work. 
Keep it in the family. 
The Colortran Multi Family 
— Multi 6, 10 and 20 — the 
best in key lighting from 
Colortran. 


Berkey Colortran 


A division of Berkey Photo Inc. 
1015 Chestnut St., Burbank, Ca. 91502 
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